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No one who had ever seen Catherine Morland in her infancy would have supposed her born to be a heroine.
Her situation in life the character of her father and mother her own person and disposition were all equally
against her...and Catherine for many years of her life as plain as any. She had a thin awkward figure a
sallow skin without colour dark lank hair and strong features — so much for her person; and not less

unpropitious for heroism seemed her mind. ( Austen 2007:5)
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Catherine thought this reproach equally strange and unkind. Was it the part of a friend thus to expose her
feelings to the notice of others? Isabella appeared to her ungenerous and selfish regardless of everything but her

own gratification. These painful ideas crossed her mind though she said nothing. ( Austen 2007: 82)
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And now T may dismiss my heroine to the sleepless couch which is the true heroine”’ s portion; to a pillow
strewed with thorns and wet with tears. And lucky may she think herself if she get another good night’ s rest in
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Affective Narration in Northanger Abbey and

Aesthetic Anxieties in Its Readers
XIONG Muqing DU Kun

Abstract: Emotion is one of the critical issues in the Chinese and foreign literary creation and studies ever since ancient
times. In narrative literature emotion is both the object of representation and the driving force and meanwhile it is the basic
element for triggering aesthetic anxieties and empathy in the reader. In the field of emotional narratives Austen is an accomplished
pioneer. In Northanger Abbey she pours her emotions into the novel vividly describes the emotional course of the young ladies
towards their maturity and marriage and sets up with her exquisite artistic techniques the complex and sophisticated emotional
structures concerning the themes characterization and narrative strategies. She whereby expresses multifaceted themes with
marriage being the central one depicts a lifedike heroine different from conventional female characters and integrates the third—
person point of view free indirect discourse and author intrusion and all these techniques give the novel unique aesthetic
intensity.

Key words: Jane Austen; Northanger Abbey; affective narration; aesthetic anxieties
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