AP - BT 1/ SERT A S A WE oS BT

o

[ ZIR AR TR RREADL FF, K0, 86 F kB3R I 2
mW il L ERAHANRBNELFRG LR, ALAESHRE EHCH IFERLE
LAY ZiRfe R A G @R G AS B FE SRS TR A LEFERE, 2T,
X R R AR B R T AR EHATAY B, BT A R F AR R GR R AR
REAFALSILE By Rt EE TG, A LAY R BEGEBNALG R F
REEH5ANHFHALNGAERLCALNGN T X GE—F, EZE ARG A B EF
SARGERER AT ERE, AR B F R A& T HREBEHFGEL,

[RBRIAM T OB BEHCEH; LGSR XFEARLEL ;M EZNmFFHRE

(HEETEREIBZAAL L FRAB N FEMAERZLRBEMN(RAE %5 .
208.ZD291)
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21 g DIk, £ bl 5 22 B 58 RO HT S 0 3% 3 A& R DU RTRL A B S i R
SRS K JRAH . BT I TN A A T SIS s R A —
B UL 2 B N 5N 2 ) 2 ] g6 47 0 8 B - - Y DL A 28 5 Y A Rl 2 R
AL [ Rt G A I RIS O B R s UGB AR K 2 — 70 R B i
TAE A FLARBIF 5T A0 AR N SC 235 7R S EE X (Literary Darwinism) LA HIAUE 2% (Cog-
nitive Narratology) F]#h 22N F 1 2% (Neurocognitive Poetics ) 55 A — i J& o

4 EHANC A PIA L ZE R, I 22 55 (Beth Law) (9 (- BT T 5,08 8H45)
(Jane Austen and Sciences of the Mind ,2018) Fli it - i (Wendy Jones) B9 { K i
(1) 185 ) (Jane on the Brain,2017) , NN FIBE 27 F#ih 28 BF 2 £ B Al 52 B30 T 19 4 A
ft o B AR Y R O, ﬁ?%’]ﬂ;’éﬁﬁj—/\%qﬂ}\%mﬁ\]fﬂmﬁ 17 SR T
B A AL ) L K N Wy 2 1) 0 A7 J e g 56 AR A R SRR I U Y S D7 T AT IR
HSOCTE TR M AR S Y B B 0 R AR R IR B TS AR

O Beth Lau, Jane Austen and Science of the Mind ,1.ondon & New York:Routledge,2018,p.3.
@ Beth Lau, Jane Austen and Science of the Mind ,1.ondon & New Y ork:Routledge,2018,p.1.
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WERA IR DL 22 - 57 1 4 5 Wi 1 0 SO 43 ) )R 7 A0 19320 (mindreading)
L H (mind blind) .08 58 (elasticity of mind) /0> 8 B 25 22 Jik (mental time travel) |
INHE I (cognitive pause ) 5500 B BE 22 LG, Sy PRk A0 B I /N30 1% DG 72 A (B 15 F4F
A SR TR AR C RS2 B E AT R ORI .

Bt =z Ah i A AR 22 B 58 0RO T A OGN 1 SO i o & 2 U Tl P X
Cl BRAE A WA R B A 4T DL BB B g AT 6 TR TR S ) Bt 1) )N 154
NG T 2 I U N B (U SNV SRl S o WY NS = 8 1 L T S D e
0 BT S B IA RN S R S R R B R R A LO R | SCR IR IR SO ORI
P28 DA HURE 2 DO A W0 A i AT [ A0 2 38 ZE A 5 O ik (BRI WL AR 45 T T BRAS i SR A
FEPEAE Y T ORI A 2, U R R SR FE A B 3 &, i — 20 ¥ R B3 T VR iF 58 1
HEPE S [H]

—BEEBER5ESFRE

B AR 28 05 R R 0l O E BT T/ A s 8, LR AR
W LS BREIR, ANFE T LR 5228 5/, 107 DL B (R 55 4 11 A
AT 9T T2 LG B R 5 3R R OC AR« B T R AR Y R AR B T
i) O AR 0 P A A —— 1 R K R 2 R G AR 4 TR R A B
IS 3 ) (Emma) 6], AV 2 78 K A & B8 (Marilyn Butler) 9 0055, A b (&
B YA 2 — 0 BN U 3 S — A3 2k RN 1 3 2 WA ) B R A BE AR 4 it
H) 2 3 o O RO AE o AR ST AT O T B TR TR B K B AR SR T A R A A
P, 0O S A S A T S e 3] B 4K 2 e
YAS - A 72 7% (Alan Richardson)$8 H , 7E (5 ) ( Persuasion) 1, B T M A=
Wi e R AR T AN ay AR A 5 I B A A i B 22 A ST A — B0, IR A
FLELTT TSSO o N ) TR 8 S SO I A il R 2 e, N U e ) A T SR R Y 2 A
Yy Z B fd AR TS 5 3ROk A U, Wt & s SO AR se i . HAR I Sy . T T A
5 Bk MR 1E B B2 ) B 2R, AUE IS T B IR sl WAL ik 7R r
i, BRitZ Ak, 8- # (Kay Young) 5 £ T /N i b i & WA W) 2 R SR AE L A
R R T HOE S FARA B EER ) R IR A RIS 23 B, g

@O Wendy Jones, Jane on the Brain:Exploring the Science of Social Intelligence with Jane Austen ,1.ondon & New
York: Pegasus Books, 2017, p. X VIIL.

@ P.C.Hogan, How Authors' Minds Make Stories, Cambridge:Cambridge University Press, 2013, p.xiii-xiv.

@ Marilyn Butler,Jane Austen and the War of Idea , Oxford:Clarendon Press, 1975,p.264.

@ Marilyn Butler,Jane Austen and the War of Idea ,Oxford: Clarendon Press, 1975,p.293.

©  John Wiltshire. Jane Austen and the Body: The picture of health, Cambridge: Cambridge University Press,
1992.

® Alan Richardson, "Of Heartache and Head Injury: Reading Minds in Persuasion”, Poetics Today,No.1,2002,
pp.141-160.
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T B v a2 e n A5 I IAE I B 5, R & 1 “must” 4 4], IR I 1 Jf 75 78 B o >
T E B AR A TR — A R, B T R B I R IR R A
(4, T 3K A7 R AE B30 T A AR i B AR T R 2B AR BLT X R AR 5 i
TR AW DA 3R O 2 TR B R B A P A () 8 o AR, R 51 & P 0 TR AL i A
B AT DAL, FEC S ) BB T R T H B A BOR B T X E AR IR ERIE
J5 =2, BRI T T B L0 38U B R B A AT I TRt R T — b Rk B IRR
95 Ak R AR

Mo R, B T 2R 5 ) R B0 N 28 32 00 B R A AR 00 O vk R AR AR T2
g — BT AA o o, 3R 08 IR BT T A8 R RN At A O BRI DL R T o A A
CEIYPCR NI, IF GHE WM RS20, TR K2 H e
) B T 0 B 2 AL £ )RR (social dramas) (1 248K, HIBEA %2R R 2 50
Y %8, PR T 0 22 W 1 o B ) ack T R A R M A A R R R A A T M
Je& B o8 O3 o X U I AE Q2 FD ) i, B T oA i e 2 B S VR B i v 2
[B) [ ¢ R ), AR T — 2223 Il X P 78 5 TR A9 40 501 A i e T AR s
PR 22 A B B (moral rhetoric) 3 — 2L AT WS 1Y 52 4% 24605 56, R0 2 B
Tk WR T ORTERA FRETESEREN ., Gl -4 3k 8l TS %5
A — A B I AR A B AN 32 At SR AR ST Y SRR — AN 32 B A At A AR
25 18 1 3 SCBC A VAR AR AR B SCT Wb i R N R ARG O st R i Y — R A
KB R ELERR S A IE X ——8 3 B U ER M S KRRl S R ——
B SCT — R AR AR A IR IR 7% B R 2O TR B B i gy R OR O it i ik
WA ZEAC S AR, ME—Fp B4 054 NI S 5L ah 0y A 3R &R
B A% Ry DL 22 55 R SE A ) S B B (extended consciousness) s

TR R B T RS B B Rk (R ) h A TR 20 B .
AR PO 1) 1 TG VA I 0 B 5 L A B R R A R (A AR Sy — R ATl
PE B 7 FEE I Y i o R BN B ) Ak CRRAE PR Ak ) B9 T s 3 S s S A B
XM ES JFAREEC TR TN — M RAN PR (gen-
der-neutral) JEAALE] "0, Z I 2E s FEAE N FEFh 2 S Ud 2 A 44 Y, R A % 3 4k
V] W 32 35 1 S ol S 7 AR BRI R B N A AR L B Al B TR e, R )

Kay Young, Feeling Embodied: Consciousness, Persuasion, and Jane Austen, Narrative, 2003(1): 78-92.
Antonina Harbus, Reading Embodied: Consciousness in Emma, SEL, 2011 (4): 765-782.

Kay Young, Imagining minds: the neuro— aesthetics of Austen, Eliot, and Hardy, Columbus: The Ohio State
University, 2010, p.32.

Kay Young, Imagining minds: the neuro— aesthetics of Austen, Eliot, and Hardy, p.45.

ENCHG)

Kay Young, Imagining minds: the neuro— aesthetics of Austen, Eliot, and Hardy, p.48.
Wendy Jones, Emma, Gender, and the Mind-Brain , ELH, 2008 (2): 315 - 343.

®© 6 e
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A ) 2 B9 AR 1 28 Ik R T A R A AR RAE T . ol 2 1, B TR
JEL /0N U P AR e s 2 A IR 38 AU, 38 S ISR S A SR 4 ok N A SRR A%, DT
T2 AT DA R v T 2 5 R U

“18 2 i A BB AR AR O T N I B B B AW A OIS A
FUX At RS A OEECR I e NN BRI E AN A ZW B E H CX
TR A e A 1 R IE 2 S — R AU AT T H RO, FE XA R I
AU P AR SRR B P R A T R AR IR g IR R R B T 2 5
BRI F MBI £ (tremulations) "% MM R F) P28 T 5 — Mg EOE A, /I
PO RS IR N = = 4 I - 93 L SN N i S NE/ASs 53 7 & d SB =I  = ¥ 1 N B U
TR, EOAR I BE  aoh YR T8 L AR R R O ORGP R B R B (U RO R R, &
TANARNLRHE W o B4, 3238 Qnfe] (A 00 5 F e R B2l 2 R EE I
£ (disappointed reading ) (4 4t 23 PE 7 DL K B8 Wi T X 2 BE Rk AZ (%) 41 By 2 Gn {5 i 352 2
70 HB R it AE B A 3 R b X AN DA RO 5 2 TE B R O FRIE B ) — R B B R GK

X SE 5k B T s SCAR B B A, B S R TR B T A s A, 0 A X
e R 5 B AR R IYFE R IETE A A5 A I AR 5 B BSOS BOE Fk S & g
() 45 SR 00 2 Uk T8 R A Wy 2 st A R 3, B0 Tl W AR 32 31 1 9 5 LG 3
RPN . IE QN SR e i, B T AE R E XL MBS
(FEmy 2236 H G BRI R S5 ) CHLR AR S LT R A B 2 T AR E R I
AN AT TR SIS 28 00 v B0 0GR 1Y 3l UL R, B s T D B TER AR B EE T
BB RS 0y o JUHE B T 0 5 IR B S R A T M R R T 0 Y A PR R ARE
s b AR R RS OB M —INW EER CH B OCER

(relational ) "?,
T EHMOCESNEFEDT

P E AN 2EE G, DR (mind) — 0 782 W 3E R #8E e )b B T 160 Ik, 7E
(IR H T 135 K ECHEE 5P HI T 104 R AEGERF)MGHT)

@ Alan Richardson, Facial Expression Theory from Romanticism to the Present. Lisa Zunshine(ed.). Introduc-
tion to Cognitive Cultural Studies, Baltimore: The Johns Hopkins University Press, 2010, pp.65-83.

@  Joel P.Sodano, Semblances of Affect in the Early English Novel: Narrating Intensity. Stephen Ahern(ed.), Af-
Ject Theory and Literary Critical Practice : A Feel for the Text,Cham :Palgrave Macmillan, 2019, pp.65-82.

@  Stephen Ahern, Nothing More Than Feelings? Affect Theory Reads the Age of Sensibility, The Eighteenth
Century: Theory and Interpretation, 2017 (3): 281-294.

@ Carmen Faye Mathes, Reading and the Sociality of Disappointing Affects in Jane Austen. Stephen Ahern
(ed.), Affect Theory and Literary Critical Practice: A Feel for the Text, Cham: Palgrave Macmillan, 2019:
85-103.

© Kay Young, Imagining minds: the neuro— aesthetics of Austen, Eliot, and Hardy, Columbus: The Ohio State
University, 2010, p.4.
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AT 69 W, FECHUE AR W) B T 64 IRU, X SEERHEAE — 0 R L R
TR AR T NG BT G B Ao [ b2 2 R S O B T
CHEAR BN A W R AR X TR H 897 D o O RS
W (FID) B9 A FH J2& X0 1 #4035 0 BRARR IR 1 19 25 28 . “FID A& A BRI T B
M — kA H Ry TR OS5 k48 PRI 22 0 A U0 A B9 BIF 508 R R 1
fity o KR P4 ) A A T AR 1) PR, JE I 0 4 B8 (Theory of Mind) FTA I 55
S AT R BT T A 0B B A0 1S N s R T X SRS
THE 1 7 g R N A 18 28 4% St 1) 40 B EAEURILC B ARG g B T
e T 4 T M S B Tt a0 0 A R AR B A — o B Y SO AU RRE

Ieif - L FE (George Butte) A A 18 A M R EERC A Rz N\ £ )2
Yk HLAH B R e i 3 0P BDER 2 AR (8] 1 (deep intersubjectivity) o fE 48 AE/R T
EN B /INUE T W 5 At N R 22 ik DA R VAT R 2 Y S TR e 2
FIW RN FE B T2 0y 5t O AR B WS " R G8 T — i 88 3 AU 18T 7
K700 WXAMBEEFE , BB T AR mh e A O & il Jr i B A IR 2808 . i &
FE R (Lisa Zunshine) [A] 2 EVRF PR 2R - O A S OV B 935 52T, AT RATG
Ml FE T SCE S R A SR S (18 22 e D) i AS R R Y 98 i O A
B2 = 5 = RO R B = IR PR (B T )58 i 77X — 5678 7O Ry
F 58 B A 7 A8 D HVRE 27 0 Al b (E A 0% 98 UE 55 DA RO B A A B 5 AR AN T T
A FEVE 207 T 5 A H SR D BT AR 1 B8 S 3 R A A Y

e RO R e S I S = S R NPT B /oM O A NS R SRS =g e N [ETR & = Wil o
(1 )22 YR A 5 55t R G N 000 B 080 T AR AT R A 1 o RO B R B A b A AL (AR
LA N G SCHE AN E AR B R RUEAZ o BT N0 BUIR S 1 05 P =
& M JCRAERE J) P 1Y, X oo RAE YA 5T A B T 352 8 X SO AU B8 [l i
R KRR DL P s> 5 A i X7 ol an e 5 4 UL ) (Pride and Preju-
dice) FF R 5 — R 1E PR CR Bk A T B AE b R AR A oo SRAE Z 8] B 12 s T

@ Tarpley, J. K. Constancy and the Ethics of Jane Austen’'s Mansfield Park. Washington, D. C: The Catholic
University of America Press, 2010, p. 57.

©@ Wolfgang G. Muler, Irony in Jane Austen: A Cognitive-Narratological Approach.Jan Alber & Greta Olson
(eds.), How to Do Things with Narrative. Berlin: Walter de Gruyter GmbH, 018,pp.43-64.

@  Angus Fletcher & Mike Benveniste. A Scientific Justification for Literature: Jane Austen’s Free Indirect Style
as Ethical Tool, Journal of Narrative Theory, 2013(1):1-18.

@ Merrett, Robert James. "The Concept of Mind in Emma’, ESC, 1980, No. 1, pp. 39-55.

©  George Butte, I Know That You Know That I Know: Narrating Subjects from Moll Flanders to Marnie, Co-
lumbus: The Ohio University Press, 2004, p.59.

© Lisa Zunshine, Why Jane Austen Was Different, And Why We May Need Cognitive Science to See It,
Style, 2007(3):273-297.

@ Lisa Zunshine, Why We Read Fiction: Theory of Mind and the Novel, Columbus: The Ohio State Universi-
ty Press, 2006, p.11.
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BEHE IR A5 B PRR IS . 7E AN RS B8 2 5  BEAN O B
fn” (mind plus) 247 5% A9 SRS 2 BT T AURAIH 1 o) — M nii o X EMEA
T8 58 1 0 L £ N2 0 —Fh AR 7 X ——" b 73 2 S I 7R XA B L o8 3 5 i A% 0
VR, Rz A, AR B 5 & WM (embodied transparency )t 21z F “ 5200
(mind reading) fi# 52/ 6 AR 22 5 S B Hrp 22— 7%l o B AR E 20 AT DU Wy
b/ 52352 0 AT REE o 9 Ak P 5 — R A, DN 95 B R 5 T 7 (dreadful) , 7E
XA 2, i AR SR e IR PE %5 A H O B TR R R, (R 7R B 207 AR Y i B
R AH S R R

55 15 98 R 5% 0 lRE R0 1% 348 - 17 2K BR (Alan Palmer) 0 — B 2] T 058 1 #4)
OB MR R B KR o s BT 5 o0 ) 3 R A R R R A RE R
hy il B A AR R B R 3 T, PR IR I ) I At N Dy E A R 3 R R 0 B 13 Bl R
PR R A 0 3 T AR 1) A BB B TG B Z I AR R 2 OCHE ZE B &R X AR R L2
AN TRLC B Z TR Y G F , ] 4 BE 0 B b oK BRI Ak, DL K nAepRe B A7 A T H A 2
B B S B DR 09 R A O B B A b A 7R A O B ) (Fictional
minds, 2004) FXF I AT B — 20 TR A0 BERE o A JR BR A B 8 RS 2 D) I E
(The Speech Categories) 5N BL 22 O BIE 5 2= 5 BB M 45 Ak, ICE)
T4 R 3) = EEWF TR G AR AE 23 B i A0 2 I, B8 G i 40 B AR B N
TEJZ M, B2 C O/ B AE s A At S Ay Bas B o gk, e O BErh Y
208 ) (Social Minds in the Novel ,2010) H A @t T — A~ 2 2457 5K He 40 .0 %5 it 3
WAHEZE , B 3% 22 2 R HE 28 (continuing-consciousness frame) , 3 75 HE 42 PN 20 81 T 3
T ) H AL R ) A S R A ] FE T AL 0 B I 2% (intermental network) H & R AE
FH i — 20 R BT W8 OB O B AR T o

P Ay P AR () £ 2 AR R BROC T BRI T Ji8 1 SR AR R TR R B AL £ 1 1 WL
B TR FE AL b, At TR TR R 2 AR R P 0 BT M A A BT IR ORI
LA HT TCEE) T AY R — RN APRIT . BAEHRANES TR AY &
T ol 3 ol A AT S SR8 XS T R R AT A R TR A B R, s A ke AR
FEZIA RIS MG o SRy T AR ot g SECARL Al AT a0 0 AR O A U Y B AR —— TR
TR FRAE T2 A PR RV AE B R R iz 3l DA AR A 20 INFE T B (intero-
ception)”?, FEAR (P. C. Hogan) B it — 245 ), AECE I )b, BT T AN {35 15 At
PUT A0 SRR it o AL T 332 3 6 3 — 3k AR AR 4EL , DA RT LA A A S 52 3 e 2R

@ Lisa Zunshine, Mind Plus: Sociocognitive Pleasures of Jane Austen's Novels, Studies in the Literary Imagina-
tion, 2009(2):103-123.

@ Lisa Zunshine, Getting Inside Your Head: What Cognitive Science: Can Tell Us about Popular Culture, Bal-
timore: The Johns Hopkins University Press, 2012, p.24.

@ Alan Palmer, The Construction of Fictional Minds, Narrative, 2002 (1): 28 - 46.

@  Alan Richardson, The Neural Sublime: Cognitive Theories and Romantic Texts, Baltimore: The Johns Hop-
kins University Press, 2010, p.81.
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il LA K Q] 152 i 00 A Bk 48 8 1) N 7R AR Lk SR AT TR (L 5| 2 o T T X AL
() 204, A A5 28 R A Al A T BE 8 B Al T 1 B () 5 SRR

SR, B0 38 1 - 3E A1) 3% B (Natalie M. Phillips) WA Sy, “ Tl 95 #4745 15 T M 300
TR 2 A Be ol B vk o SR, DA 2 UL IR ff B R AR Z2 T N I AR TR 20 e AT
19 A AL P SR AN [ <o BT OISR AN 2% R JE S TR B R
X & FAH B AE A (mutuality and reciprocity) , i f& 7 T 4+ 35 450 35 25 8] FIA 0 3 &
B AR B B U . /N U R SR AR TR P (LA B A EULER B A8 ) s, R B T — P I Y
2 H B (anti-reciprocal) A& PYAE PR I A8 385 L A2 72, ande (e 5 I )
BT T XY b R R b (g ASAAS T 3 T A BB R PR RTORS A A PR A ™ B VR
BCHE R LA R 32 35 i 3 ) B B (A 3 3 BP9 IR R BT A T LA
TREE b (%) 485 0 5 ) Bof 38 3o 0 188 3 19 20 B30 22 00 04 3 5 ok Jie B il 9 1 ) ) o e
5 0 AT A W) 2Z 8] 0 2 3 0 L BE % T A% 3k 2 T ol 35 2 o mT DU 2 O i 0 1
INHEEE M 5 08T T .

g5 b AR, Y E Ab 2E 20 B TR A b A 0 B B R AR5 S LU
AIFIE AT B B /N UL B 5 A A X L, B A DU B S R I S 2 ]
M 22 S5 NI HEAT F FR AN O 0 5 RN AR ] o AR BE 22 B A0 A, e 3 388 7 1Y
I HE— 20 3 Bl 52 5 X i A N W R Bl B DL R VR A AU B T ) i —
AR o AT DA, B TG S A () A ELVE R A AR DG E RN B0 T B IR H Y
ST BT G 3 AN AT N FRATTHE A — R B R RO

S NERRXEXEXHIERE

FEAE T 20 gt 90 AEAR A SR Ik IR S FE X (Literary Darwinism ) LA A6 8 1 i
A0 B2 0 BIF T AR Ry A B < M B 3R N 28 B R ARR E 1 Bl BRI R AR S A
OB GHTFERR o HACR AW 3 [ 3 98 LR 295885k - R PR (Joseph Carroll) #
$2 8 22 KRS 5 0 W) TE 302 5 AR — HUR W, IRl A 58 ke IR e o
BAL LTS W R —FF 3022 R R SC 3 JCHEPE 5 % B0 BT T By A ol 2 AT A A
AL 75 18 Bt o SO IR IR SC 3 SCAF ST K B T A AR TR Y SO AR
S5 rh ) DA Ao B 2 TR AR R BR A ) R AR N —— A A AT ORJE G R A ) 4

@ P.C.Hogan, How Authors' Minds Make Stories, Cambridge: Cambridge University Press, 2013, p. 26.

@ Natalie M. Phillips, "Distraction as Liveliness of Mind: A Cognitive Approach to Characterization in Jane Aus-
ten", Paula Leverage, Howard Mancing, Jennifer Marston William & Richard Schweickert (eds), Theory of
Mind and Literature, West Lafayette: Purdue University Press,2011,p.105.

@  Christopher Brooke ,Jane Austen: Illusion and Reality, W oodbridge & Suffolk:D.S.Brewer, 1999.

@ Thorell Tsomondo, Representation, Context and Cognition; and Jane Austen, A Jowrnal of Social and Politi-
cal Theory,1985(64):65-75.

®  Alan Richardson, The Neural Sublime: Cognitive Theories and Romantic Texts, Baltimore: The Johns Hop-
kins University Press, 2010,p.81.
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T3 T K it 32 AR o v 93 Lo A Ta] %) 2 A7 TR SR WG, e VT — R — IR C R b i
3 V8% A 0 L B N PR A i el AR i BT b SCAR R R A7 38 M AR Ak . R B A
AT R SR B 58 O 15 SR TEAE & — AR i — 32 3 B9 M BLAE 0 6 &R, B AR 7R h SOAK
PRI FE 2 - S0 56 & A 00 1 A N 26 25 58 B IR 31 S0 1 SR BIF 9 e e O B2 1Y
EIQN I E R s e

KB IR VUCHEE 5 R WA K 1 55 22 ) (Tess of the d "urbervilles) 55 F.3#E /N5
v KL, 4 BT 3 AP % (elemental dispositions) | 4 Fif - i 14 £ JiE (species-typical
norms) AL FLYE (cultural norms) 1A 5 L4544 (individual structures of meaning)
Z A B IC R o AIA S (RO 5 I D) KR R & 22 ) — 4 385 A B B Al
FEAR B SHHLEEH A3 T MW SR TR A5 R R S, 2 B AR LY SO KU H R
M EE, AN AR R R R NER T, ik s I g 5 O UL ) 3 I T
JEIL T NS g5 5 J2 R B A AR ZH 21, BIVRE A BB 5 RN A 1) A2 TE Y 1 A SR R, DA
S IHINAAT N R G Z B Bk O R HABBETE &tk X WA 7ed g 5
i WL ) v A BRAS d5c O 3 I N ER T KON S 0 L) T BE AR IR S L E I SR AT
FAE N, TCie e B il 2 Lotk e AR TS v R B — D0y C R B B B2 1T
T 5L AL 388 N 25 I8 A B (RLPR ST 10 065 08 S B b S i s 1 70 mT AU, 1 Ak 9 0 2
HIL ] AE & mT AR Of i 8 B 307 T IF AN 2R R0 BT DA S Sk 3R 36 o B> AR AR
TESEAL B i RN [ N S5 05 e AR5 N 0 &S fidfr , 55 N A9A
HAEMES . /NP AR A b BT e 2 — DR RS LM E 2 KRR B
T X — AR IR AR AR R AR B AP0 T B KR B T O TR L
o BRI B D A 3 1 RS M AR AR SRR RE B AR T 2 32 N B T O o

TR AT R BT TR /N U R T L 35 N A T R A, IR A D SR T iy
AN U — A DA 2 M Dy 32 B Pl e R A e PR AR AR O R AR L EAL
5 MEPE S — SRR EAR 09 ZEORAE A AR A BT AT R A AT R
JE7O, WA R R SRR E R E M ANG G X B m K (marrying up) O8k
S H AR, E B AR DAL L TR R PR Bk B Y R I A AE A R 2 (]

O Joseph Carroll, "Human Universals and Literary Meaning: A Sociobiological Critique of Pride and Prejudice,
Villette, O Pioneers!, Anna of the Five Towns, and Tess of the d’ Urbervilles” Literary Darwinism: Evolu-
tion, Human Nature, and Literature, New York: Routledge, 2004, p.144.

@  Joseph Carroll, "Human Nature and Literary Meaning: A Theoretical Model Illustrated with a Critique of
Pride and Prejudice”, Joseph Carroll(ed), Literary Darwinism: Evolution, Human Nature, and Literature,
New York: Routledge, 2004:185-212.

@ Michael J. Stasio & Kathryn Duncan, An Evolutionary Approach to Jane Austen: Prehistoric Preferences in
Pride and Prejudice, Studies in the Novel, 2007 (2): 133-146.

@ David P. Barash & Nanelle R. Barash, Madame Bovary'x Owvaries: A Darwinian Look at Literature, New
York: Delacorte, 2005, p.23.

® David P. Barash& Nanelle R. Barash, Madame Bovary's Ovwaries: A Darwinian Look at Literature, p.43.

©® David P. Barash& Nanelle R. Barash, Madame Bovary's Ovwaries: A Darwinian Look at Literature, p.45.
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On the Cognitive Approaches to Jane Austen’s Novels in
the West

DU Kun

[ Abstract] Despite abundant scholarship on Jane Austen’s novels in China and in the West, few
Chinese scholars pay enough attention to cognitive approaches to her noverls emerging in the
West. This paper reviews the cognitive literary studies research on her novels from four aspects:
embodied experience, fictional mind, literary Darwinism and neurocognitive poetics, revealing
that Austen’ s insights and description of characters’ consciousness, body and emotion in her
characterization are sociocultural, embodied and biological. It can even be said that the way of
“perception” of fictional characters in her textual world is highly consistent with the cognitive
mechanism of real human beings proven by current cognitive science research. Moreover, her
characterization conforms to the emotional need and the aesthetic experience of human beings,
which is the very reason why the worldwide enthusiasm for her works lasts for over two hundred
years.

[Keywords] Austen’s novels; fictional mind; embodiment; literary Darwinism; neurocognitive

poetics
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